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THE INFINITE SERIES

The sacred geometries 
of the building are first 
experienced on the ap-
proach road. The log-
arithmic spiral creates 
a processional route 
to the museum gen-
erating context and 
anchoring the building 
forms in the vastness of 
the beautifully desolate 
lunar  landscape within 
the Atacama flats. It 
pays reference to  the 
fundamental physical 
properties that under-
pin all of the natural 
world and provokes 
questions of purpose 
and meaning.

- ASTROGLYPH - 

In the spirit of ancient man the International Museum of As-
tronomy has been conceived as a naked-eye observatory 
which has been hewn from the very bedrock of the Ataca-
ma. Its purpose is to serve as a repository of universal human 
knowledge. Its monumentality will pay testament to man’s 
connection to the stars and will transcend all time. The mu-
seum will bring people together at key moments in time: 
solar and lunar eclipses; the equinoxes and solstices; and 
comets and meteor showers. The musem has no exhibits, it is 
an instrument of human interaction and conveys its eternal 
message without language or prejudice.   

THE RITE OF PASSAGE

The visitor’s journey be-
gins with the descent 
into darkness which is 
symbolic of all that is 
unknown. The space is 
characterised by light 
at the end of the tun-
nel which draws one 
uncertainly forward.  

PARALLAX

The second passage-
way is characterised 
by the light that guides 
you on your journey. 
The path towards 
knowledge is clear 
thanks to the paral-
lel shafts which admit 
daylight through the 
slots on both sides of 
the tunnel. Although 
the distance to travel 
which remains is un-
known, it is the light of 
the day which illumi-
nates one’s way. 

TRANSITION

The ascent of man 
towards the stars is 
characterised by a 
surface which rises to 
ground level inviting 
the visitor to partici-
pate in the next stage 
of dicovery.

THE OBSERVATORY

The tip of the gnomon 
structure forms a view-
finder through which 
astronomical calcula-
tions are made possi-
ble. The geometry of 
the aperture subtends 
a portion of sky that 
defines one minute of 
angle per hour. Using 
basic arithmetic the 
observer is able to 
make calculations of 
the movements of ce-
lestial bodies to a high 
degree of accuracy.

UNITY

One returns and be-
comes aware of the 
passage of time and 
the geometric align-
ments created by the 
museum structures. 
Only from the apex 
can one perceive 
the sky and the earth 
together as a system 
of bodies which are 
inextricably linked by 
natural laws and forc-
es, and geometry, 
and mathematics.

THE CELESTIAL SKYDOME

The visitor arrives into 
the great henge space 
which provides a com-
plete appreciation of 
the Atacama celes-
tial dome. Naked-eye 
astronomical observa-
tions are made possi-
ble through the geom-
etries inherent in the 
landform structures. 
The henge makes it 
possible for hundreds 
of people to come to-
gether and rediscover 
shooting stars, solstices 
and eclipses as social 
an cultural shared ex-
periences.

THE GNOMON

The only structure which 
protrudes above ground 
is a stepped gnomon 
which the visitor ascends. 
By day the structure 
works as a giant sundial, 
marking the passage of 
time.

THE SINGULARITY

The oculus focuses ones 
attention on the sky 
space beyond.  Sun-
light floods the tumulus 
during day envelopping 
the visitor whilst at night 
the opening frames the 
celestial bodies. 

THE EVENT HORIZON

The visitor perceives the 
museum not as a built 
structure, but as a se-
quence of geometric 
forms and spaces,  and 
solids and voids remi-
niscent of neolithic dol-
mens, tumuli and heng-
es. Its scale evokes 
impressions of the Ata-
cama geoglyphs. Its 
mystery  allows the vis-
itor to freely interpret 
the construct. The initial 
descent into darkness 
begins one’s journey 
into uncertainty. 
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