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La Pan Tan  is  a village in Mù Cang Chải district of Yên 
Bái Province, in the Northeast region of Vietnam. This area 
is poor and relatively undeveloped but very rich in natural 
beauty. Rice Terrace Fields recognized as one of the unique 
landscapes of  Vietnam, stretching across the mountainside, 
layer by layer reaching up as endless. This could be an in-
teresting stop for your road trips exploring the region and 
escape from busy atmospheres of Sapa town or Yen Bai city.

The chosen site has an unique boat-like shape, which cuts 
the valley into 2 parts: the North-West part is home of small 
community of H’mong tribe; the South-East part is purely 
natural beauty of mountain ranges and rice fields. This in-
teresting character of the site creates to two interesting top-
ics for two sides of the projects: integration and escape. the 
North-West side would be designed as a public part of the 
projects, where the interactions between guests and local 
people are encouraged. Meanwhile, at the South-East side 
the integration between architecture, nature and human ex-
perience will be the priority. 

Life in La Pan Tan is closely connected to nature, and most 
of human structures are overwhelmly superiored by the land-
scape. However, when we look closely we my find people 
interact with nature in size, shape, and configuration of their 
structures physical characteristics  or its parts, and how it 
will be understood, structured, or analyzed depends on scale. 
The region is not just all about its landscapes, but a collec-
tive of experiences range from, at a very localized scale, 
features such dark moody interior of a wooden house, fa-
cades, and private courtyard of a rammed earth house to, at a 
broader scale, vibrant street market, stretching terraced rice 
fields with wooden tents scattered along, and open field of a 
festival... Therefore the physical complexity of the existing 
and should be explored.

A hotel is a complex organization, which includes many dis-
ciplinaries: lodging , wellness, dining, exhibitions,... Each 
of these requires their own spatial expressions, atmosphere, 
logic in organization, architectural themes. Therefore a hotel 
could be designed based on the idea of collage of spaces. If 
each space in the hotel present each experience mentioned 
above, collage could be able to combine these motifs and 
fragments from disconnected origins into a new synthetic 
entity with coherent narratives and dialogues.

The topic of Integration and Escape create 2 types of spaces, 
both are extrovert spaces but each dialogue with differents 
objects. The space of “Integration“ encourages the inter-
action between guests and local people through visual and 
physical connections at the same time create a background 
for public activities take place. Meanwhile, the “Escape” 
part focuses on enhancing the way people interact with 
nature. In contrast of extrovert spaces, the introvert spaces 
reflect the localized scale experiences (dark moody interior 
or private courtyard of a traditional house,..) through their 
enclosed shaped, low intensity of light and detaching them-
selves from context. In between theses places are the circula-
tion spaces, which connect these fragments and bring people 
through the continuous sequences  of open and closed space

Project also tried to rediscover and explore the potentials of 
traditional constructions with rammed earth and wood com-
ponents, in terms of its performance to adapt with the cli-
mate of the region: cold in winter and hot in Summer. 

*For detailed information and research please refer to 
the report attched with summited A1 panel.

THE SPECTRUM OF MEMORIES
RURAL TOURISM ACCOMMODATION AT LA PAN TAN, VIETNAM

Project site in relation with nature and indigenous village
The context evokes 2 topics: Intergration & Escape
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MO OD 
& 

M E MOR I E S

Mu Cang Chai is a highland district of Yen Bai, about 280km from Ha-
noi- the capital of Vietnam. The district lies at the foot of the Hoang Lien 
Mountains, at an altitude of 1,000 m above sea level. Each season re-
ceives thousand visitors from all over the globe to visit. Visitors have been 
impressed by the marvelous surroundings of the terraced fields, distinc-

tive tradition and traditional life of individuals residing there. 

There is around 500ha of rice terrace in Mu Cang Chai, however La pan 
Tan is the most famous destination among three communes within the 
district. Every year when the harvest season comes, lovers of photog-
raphy of travelers flock to the highland area where there are enchanting 
terraced rice fields. For this reason this commune has developed the need 
for accommodation to provide stops for all nature lovers and adventurous 
travelers to escape the hustle-bustle of the city life. Beside the beauty of 
nature, vibrant cultures of Hmong people also worth to be praised. The 
fact that they have their own language, clothing style, and set of traditions 
and customs makes La Pan Tan one of the most culturally diverse areas 

in the region. 

Inherits a privileged environment, the new lodging has great opportuni-
ties to create a secluded retreat where adventure and serenity meet and 
mingle. As a unique structures in the regions. The lodging also take an 
another important role as the manifestation and expression of culture in 
which the regional traditional cultural needs and values of the society are 
acknowledged and responded through the interaction between guests and 

local communities.

With natural resources are almost as intact as hundreds of years ago, the 
context of La Pan Tan is extremely sensitive with any additions. The new 
hotel with a complex programs requires regionally sensitive approach to 
the design and construction of buildings with respect to nature and local 
traditions. There is a necessity to study in depth in climate and site-specif-
ic, indigenous forms of local materials to produce high quality project in 

extraordinary locations. 
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Mu Cang Chai is home to two ethnic minorities of Vietnam: Hmong and Thai. 
Each  group has their own fantastic history, rich and diverse culture still imprinting 
many elements of ancient beliefs.  That will surely attract your curiosity. 

Spring is highest tourist season of the region, in which the natural beauty at its 
best, the vibrant cultures are fully displaced through many forms of festivals. Tra-
ditional festivals are a way which indigenous people express their beliefs about 
religion, their relationship with nature, spiritual life and customs that have been 
handed down and preserved over the years. Since the main subjects of these fes-
tival are agriculture, and nature related (Good harvest year, good rain, good and 
happy life), the festivals are usually held on a large open space of hills,valley or 
plateau to suit the large gathering of a community and to surround themselves in 
nature. Even Though, many of these festivals are forms of religious and spiritual 
practice, they do not feature many spiritual objects and protocols, instead, the re-
lationship between humans and nature are encourages through traditional games , 
dancing, music performance and cuisine. For this reason, the open field plays an 
important role as multi-purpose space to host all sort of activities.

C U LT U R E

Ném còn ( còn throwing)
Popular game during sring festivals

Vibrant pattern at Ca Sac ceremony
Maturity ceremony of Dao men

If you have chance to visit Sapa’s markets, you will be emerge in the ocean of 
patterns and colors. Indigenous people’s traditional clothes always features pat-
terns and vibrant colors, not only to distinguish themselves among different ethnic 
groups but also express their religious and spiritual beliefs. 

The Hmong also cloth graft in which pieces of colorful cloth are sewn together 
highlighting the embroidered patterns. The main colors are red, blue, green, and 
white. Dao Do women can choose five basic colors, but they must always wear 
red. A complete costume of the Dao includes a shirt, pants, belt, silver jewelry, 
and a headscarf. Tay costumes are made from cotton dyed indigo with little to no 
decorative pattern. 

The common patterns are squares, circles, triangles, parallel lines or zigzag… 
sometimes figures of animals; plants and flowers; and labor tools to decorate on 
the object. Each patterns can be used for particular purposes: gift for the loved one, 
spiritual ceremonies, or simply one’s favorite images. The intricate symbols and 
patterns tell a story, you can get to know someone by the story their clothing tells.  

a Women sewing at Sapa market.
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The region of North West Vietnam mountains is a diverse collective of atmo-
spheres and experiences. Many people around the world are familiar with its icon-
ic landscapes: dark green jungles, rice terraces, crystal-clear streams trickling over 
rocks. All of these has been a subject of photography, literature and music. 

In contrast with the landscape, Sapa town, was found during the French coloniza-
tion of Vietnam as the “hill station” for the upper class, has European styles and 
even looks more distinctive nowadays with multi-levels buildings around the town 
due to the increasing of tourism. The Sapa Lake which emanates a blend of tran-
quility and marvelous grandeur with the reflections of architecture and mountains

The hustle and bustle of the local markets is emblematic of the vibrant lives. People 
from different indigenous tribes could be found here in different kinds of vendors 
placed densely next to each other. These places are filled with frenetic atmosphere: 
noise of people bargaining and animals, colourful clothes with sophisticated pat-
terns, smells of spices and boiling hot local specialties...

SPE C T RU M 
OF 
E MOT IONS

Terraced rice fields 
The iconic scenery of the region

Twitlight at Sapa lake
Tranquility and marvelous grandeur atmosphere 

Hmong village
The primitive and raw textures

Kitchen inside the traditional house
Sharp contrast between dark and light

Moving to smaller scale, villages-capes are also very diverse. The locations where 
these villages located create their unique characters. Cat Cat village hides itself in 
mighty mountains, immense forests, while La Pan Tan attaches with its agriculture 
root, with houses peacefully located next to rice field and rice terraces...  Each 
indigenous tribes also have their own construction techniques and the way the 
village is organized which also contribute to experiences through texture, material 
and form of space.

Despite being blessed with natural beauty, interior of indigenous people’s hous-
es tend to detach itself from its surroundings. The house usually expresses the 
sense of protection: their houses must be cool in summer and warm in winter, safe 
enough to protect them from beasts. This factor creates dark, moody characters 
of interiors. On sunny days, the sun rays passing through the gap of wooden wall 
panels could be reflected by the smoke in the kitchen or the humidity. Many pho-
tographers have been enjoying exploring this dramatic scenery.
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As mentioned, there are several ethnic tribes scattered in Mu Cang Chai region, 
each has their own ways of organizing their villages and house construction. Nhà 
trình tường (rammed earth house) of Hmong tribe is not the most typical type of 
constructions in the region but it has such a great advantage not only in terms 
of its performance to adapt with the climate of Sapa, but also in terms of town 
planning. Villages with this kind of construction normally have very rich layers of 
spatial definition, since all elements: road, fence, courtyards, interior... are clearly 
defined by heavy solid materials like stones, rammed earth, and the unnecessity 
of window. 

A typical rammed earth house is composed of the main house and smaller utility 
houses around a courtyard, and guarded by rough-cut stone fence. From outside 
the house appears as a private entity, after passing the solid wooden gate, we enter 
the courtyard opening which is a multi purpose and semi-public space. The court-
yard places interesting role in each household, it is considered as a form of utility 
space where many production activities could take place, other occasions it would 
be turned into outdoor family dinner space, or playground for children.

T R A DI T IONA L 
HOUSE

Hmong village composed by rammed earth houses
Rich layers of spatial elements

The court-yard
Multi-purpose, intimate  and clearly defined

Construction process of a rammed earth house
Primitive technics but yet high performace

Red papers on door for spiritual purpose
Minimal, focus where it is needed

Front door of a traditional house
Facade with multi-layers and utilizable

The main house could be 2 levels 
constructed by rammed earth as main 
structure and the 2nd floor is built by 
wood panels, normally the balcony 
could be also introduced in the facade 
and supported by wooden columns. 
Tay people make use of this structure 
to hang working tools, dried food or 
decorative objects during festivals. 
This character gives the facade  inter-
esting layers.
 
Nowadays many new buildings in the 
region start to rediscover and explore 
the potentials of this traditional con-
struction method in terms of sustain-
ability and aesthetic expression.
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The most common type of traditional housing construction in the region is wood 
constructions. This kind of house is constructed by pine wood panels attached to 
each others by splice joints. The house appears like a pavilion rather than a prober 
building due to its light structure and it unfinished looks. This sense of a pavilion 
also expresses in the way Hmong people divide their interior space: interior is a 
unique multi-purpose space where all kinds of activities: cooking, family assem-
bly, religious ceremonies, sometimes production activities...take place around a 
fireplace. Sleeping areas are separated by light wood panels. The mezzanine is also 
introduced as a utility area.  The house normally is not guarded by other structures 
or just surrounded by wooden or bamboo fence. 

Hmong people for many generations has been making use of the unique behaviours 
of wood: The wood panels during cold and humid winter expand and tightly at-
tached to each other creating a shield against the cold wind outside, while during 
hot and dry summer , they shrink and leave many small gaps on the walls and roof 
creating the natural ventilation to cool the interior. Nowadays wood roofing tiles 
are gradually replaced by concrete or aluminium roofs 

T R A DI T ION-
A L HOUSE

The wooden house hidding behind the rice field
Low profile and minimal in form

A part of facade of wooden house
Dark, intinidating and private

Interior of a typical wooden house
Open space concept with little partitioning

Laying roof tiles of a Wooden house
Primitive technics but yet high performace

Sun beams passing through window
Extremly introvert living space

Wooden houses blend into the beau-
tiful landscape of Sapa nicely due to 
its low profile and scattered arrange-
ments inside one village. However, 
when stay up close, their appearance 
could be a bit intimidating by its dark, 
unfinished panels combined with dark 
and moody interior. Despite of that, 
these kind of house has been an in-
teresting subject of photographers to 
explore the dramatic contrast of dark 
and light, nature and human....
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DE SIG N CONC E P T

Patterns on piece of Hmong fabric
The complexity of intertwining elements
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La Pan Tan  is  a village in Mù Cang Chải district of Yên Bái Province, in the 
Northeast region of Vietnam. As of 2003, the district had a population of 42,574.
The district covers an area of 1,199 km². La Pan Tan Village is located on road 
side of highways 32 in between 2 important nodes of the region is Yen Bai and 
Sapa. Sapa, as mentioned above, is a famous tourist hub of the region, while Yen 
Bai is an important economic administrative center  of the region. Despite being 
well-connected to these 2 places  by route 32, the distance combined with the 
mountain topography makes La Pan Tan separates itself from others.

La Pan Tan village is poor and relatively undeveloped but very rich in natural beau-
ty. Rice Terrace Fields stretching across the mountainside, layer by layer reaching 
up as endless, with about 2,200 hectares of rice terraces, of which 500 hectares 
of terraces. Mu Cang Chai Rice Terrace has been recognized as one of the unique 
landscapes of  Vietnam, it is at the most and ranked national landscape. Due to the 
landscape’s steeply sloping topography, the terraced fields are quite narrow, com-
bines with beautiful wild water streams twisting between mountain range creating 
a magical scenery. This could be an interesting stop for your road trips exploring 
the region and escape from busy atmospheres of Sapa town or Yen Bai city.

T H E SI T E

Project site in La Pan Tan commune

Project site

LÀO CAI

SAPA

YÊN BÁI

PROJECT  SITE
La Pan Tan

156 km

162 km

33 km

155 km

Route 32

Route 32

Project site in relation with the main spots of the region
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The chosen site within La Pan Tan vil-
lage in a triangle piece of land at the 
highest point of the plateau and locat-
ed in the end of La Pan Tan road. The 
site is easily approached from Nga Ba 
Kim- a relatively well-developed area 
of the village, for this reason, the ex-
isting infrastructure could be taken ad-
vantage without introducing any dis-
ruptions to landscape, existing house 
and rice field. At the same time the site 
could detach itself from the center due 
to the dense vegetation and rice fields 
around it.

The unique boat-like shape of the site 
cuts the valley into 2 parts: the North-
West part is home of small communi-
ty of Hmong tribe; the South-East part 
is purely natural beauty of mountain 
ranges and rice fields. This interest-
ing character of the site creates to two 
interesting topics for two sides of the 
projects: integration and escape. the 
North-West side would be designed 
as a public part of the projects, where 
the interactions between guests and 
local people are encouraged. Archi-
tecture will be integrated with local 
people’s lives as a place for assembly 
and festivals. Meanwhile, the guests 
could enjoy the magnificent views 
of mountainscape at the South-East 
side through their private bedrooms. 
At this side, the integration between 
architecture, nature and human expe-
rience will be the priority. 

Project site in relation with Nga Ba Kim 

Route 32

Route 32

Ngã ba Kim
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PROJECT  SITE

Project site in relation with nature and indigenous village
The context evokes 2 topics: Intergration & Escape

Sketch: the hotel as new elements in the context

Townscape

Escape

Intergration

The valley 
&

village

The hill 
& 

rice terrances

Nature
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T H E PRO GR A M

Four main “wings” 
deal with different themes

The in-between spaces
support and indtroduce different themes

The flow of circulations
moving from outside to inside 
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The project site has very interesting shape: there are 4 wings stretching far towards 
four directions. Each of these wings interacts with the context in different ways. 
The East wing shaped by the dirt road with a sudden turn almost 90 degrees, this 
could be an opportunity to create the first interactive point with guests since the 
public circulation flow could be naturally directed by building structure inside 
the building. Meanwhile, the West point has is a dramatic character, since its cliff 
invases deep into the valley create a total panoramic views towards the landscape, 
this could be an interesting point to create the second interactive point with guests 
due to its sharp contrast with the front yard. The dramatically changing in emo-
tions is an effective way to introduce the beauty of the landscapes to guests. The 
South wing stretches far towards the direction of the Hmong village in the valley, 
the connection between the hotel and village could be generated through architec-
ture languages and functions of spaces assigned to this area. With a cut by the cliff 
and the location far from roads and village, the North wing is quite isolated from 
the other parts, this is an ideal area for the lodging, where people can relax and 
enjoy the nature in their private moments. These four points has very distinctive 
themes and atmosphere in nature, therefore to avoid a sudden disruption in terms 
of experiences of the guests, series of buffer spaces are supportive elements intro-
ducing and directing guests through different theme of these points.

Sketch of different areas of the hotel
with different shapes and light intensity following 

the atmosphere of each spaces
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Life in La Pan Tan is closely connected to nature, and most of human structures are 
overwhelmly superiored by the landscape. However, when we look closely we my 
find people interact with nature in size, shape, and configuration of their structures 
physical characteristics  or its parts, and how it will be understood, structured, or 
analyzed depends on scale.

As mentioned, thsi region is not just all about its landscapes, but a collective of 
experiences range from, at a very localized scale, features such dark moody inte-
rior of a wooden house, facades, and private courtyard of a rammed earth house 
to, at a broader scale, vibrant street market, stretching terraced rice fields with 
wooden tents scattered along, and open field of a festival... Therefore the physical 
complexity of the existing and should be explored.

As an international retreat, the hotel is the place where guests have the first im-
pressions of the region, therefore it is somehow the representative of the regions. 
The idea of collective of experiences could be reflected in the idea of collective 
of forms working together a unique structure. This is a potential to bring curtain 
levels of complexity of spatial expression to to the projects.

T H E L A N D OF 
PAT T E R NS

Pattern of rice terraces
Natural and organic pattern

Patterns on the piece of clothes
Synthetic and rational 

Boulevard of the history of architecture-Hans Dieter Schaal
Collection of patterns in urban environment

Open field
Undifined but centralized 

The market
Dense and various in shape

Interior of Hmong house
Introvert & enclosed

Tents
Scattered and spotted 
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T H E COL L AGE A hotel is a complex organization, which includes many disciplinaries: lodging , 
wellness, dining, exhibitions,... Each of these requires their own spatial expres-
sions, atmosphere, logic in organization, architectural themes. Therefore a hotel 
could be designed based on the idea of collage of spaces. If each space in the hotel 
present each experience mentioned above, collage could be able to combine these 
motifs and fragments from disconnected origins into a new synthetic entity with 
coherent narratives and dialogues.

The topic of Integration and Escape create 2 types of spaces, both are extrovert 
spaces but each dialogue with differents objects. The space of “Integration“ en-
courages the interaction between guests and local people through visual and phys-
ical connections at the same time create a background for public activities take 
place. Meanwhile, the “Escape” part focuses on enhancing the way people interact 
with nature. In contrast of extrovert spaces, the introvert spaces reflect the local-
ized scale experiences (dark moody interior or private courtyard of a traditional 
house,..) through their enclosed shaped, low intensity of light and detaching them-
selves from context. In between theses places are the circulation spaces, which 
connect these fragments and bring people through the continuous sequences  of 
open and closed space

The entrance
Walls redirect the circulation inside building

The Lodging
The fom surrounds the cliff to make use of 
dramatic views

The terrace
The partitions are removed to maximize 
panoramic views

The Restaurant
Extrovert space defined by curved line 

The kitchen
Introvert space where internal interactions 
are encouraged

The spa
Completely enclosed with little connections 
with outside through opening on the roof

The garden 
The transitional space connects other frag-
ments together

The collage
The collection of fragments of 
experiences 
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Sketch of hotel’s configurations
as collection of shapes and forms 

Terraces
panoramic views towards the landscapes

The kitchen
introvert but a central part of the hotel

Restaurant
Opens to nature and connects with community

The Garden
isolated and introvert with framed sky
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Even though the bungalows belong to the hotels but they have certain indepences 
due to their location detaching from the main building.This reminds of the image 
of the wooden tents standing in the middle of the rice field. 

The floating pavilion is defined as a simple roof over a deck, appearing as just two 
planes: floor, and roof, which assure the maximum panoramic views towards the 
landscape. The pavilion is designed to blend into the surrounding landscape. The 
main function areas are elevated from the ground giving the illusion it is “floating” 
above the rice field. A shading plane over the green, the floating pavilion rep-
resents a building with no clear boundaries, without beginning or end, mimesis in 
the landscape, over the diffusive and reflexive territory

The interior is rotated 45 degrees form the boundary giving dramatic views not 
only from inside but also from outside. The pointy corner allows us see through 
layers of glass to the landscapes behind them even if we stand outside of the room. 
The facade of the rectangular structure could be completely opened by the slid-
ing doors to remove any means of  boundaries between inside and outside. The 
configuration and technical elements ensure uninterrupted panoramic views from 
different directions.

Wooden tent
Resting place for farmers

T H E BU NGA L OW

Bungalows in the field
The simimlarity in terms of layout between tents and bungalow

Internal layout 
Maximize the circulation flow and views 

Structures of bungalows Sketch of view from the terrace
The layout allows ability to see though layers of glass
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DR AW I NGS
Master plans

1200 m.

1185 m.
1176 m.

1197 m.

1228 m.

1209 m.

1231 m.

1196 m.

1176 m.

1175 m.

1227 m.

1190 m.

1221 m.

1221 m.

1231 m.

1233 m.

1255 m.

1285 m.

1177 m.

1203m.

1197m.

1215 m.

1217 m.

1194 m.
1204 m.

1177 m.

1188 m.

1182 m.1185 m.

1220 m.

1183 m.

1198 m.

1182 m.

1265 m.

1245 m.

1222 m.

1215 m.

1235 m.

1170 m.

1180 m.

1189 m.

1180 m.

1305 m.

Project site in La Pan Tan Masterplan

I

I

II

II

III

III

The Site
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Gound floor
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Basement Level 2
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Section I-I

Section II-II

Section III-III Primary structures 
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Elevation from the valley

Side elevation

Elevation from the main road
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Isometric view
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Front yard view Front yard view
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Perspective view of complex
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0 1 2 3 4 5 10

0 2 3 5 10

R E C E P T ION A N D 
T E R R AC E

The reception is located at the far end 
of the complex at the most dramat-
ic point of the project. Moving front 
yard, the space changes from dark 
narrow corridor to light and airy re-
ception area, the space then expands 
further due to the increasing height of 
the terraces and finally blends into the 
vastness of nature. As an introducto-
ry space, the reception does not only 
introduce the landscape , but also 
the culture of the region. The terrace 
is sheltered by wood tiled-roof with 
same texture of traditional house, 
while the interior is decorated with 
fabric featuring the typical Hmong 
patterns. The fabrics give certain 
structure for the terrace, as a semi-par-
tition. The curtains are adjustable to 
fit with the weather, events and create 
different perceptions of space day by 
day. The terraces could be completely 
open reveal the panoramic views or 
the landscape could be framed by the 
curtains.

Isometric view of reception & terrace

0 1 2 3 4 5 10

0 2 3 5 10

0 1 2 3 4 5 10

0 2 3 5 10Longitudinal section of the main corridor 
and recept

View of terrace
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K I TC H E N

0 1 2 3 4 5 10

0 2 3 5 10

The kitchen is in the center of Hmong 
peoples’ everyday life, where fami-
ly assembly and spiritual ceremonies 
take place. For this reason, instead 
of being considered as back of house 
area, the kitchen is designed as a for-
mal part. The kitchen is located be-
tween the corridor and the restaurant 
as a buffer space, where the guests will 
make a routine walk to the restaurant 
and be a part of the kitchen. The open 
kitchen concept  (exhibition space) is 
adopted, in which guests can observe 
take part in preparing and cooking 
with the local cooks. Inspired by the 
atmosphere of the traditional kitchen, 
the skylight is lowered to create the 
dramatic lighting effect, in which the 
sharp contrast between light and dark 
is highlighted. The sun beams passing 
through the cone-like shape structure 
constructed by server wooden rings 
are reflected by the smoke from the 
kitchen, this remind the iconic image 
of the traditional kitchen

Isometric view of kitchen

Cross section of the kitchen Interior view of kitchen
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R E STAU R A N T 

0 1 2 3 4 5 10

0 2 3 5 10

0 1 2 3 4 5 10

0 2 3 5 10

As an extrovert part of the hotel and  
the restaurant is design to enhance 
the interaction between guests and 
the local people. A large empty field 
is created to serve as a place for local 
people to host their festivals, commu-
nity activities. This field is framed by 
the a platform excavated inside the 
topography, to provide shelter and 
resting place during bad weather. On 
top of this platform is the restaurant, 
which also follows the arch shape of 
the platform creates a background for 
the public space, and brings the focus 
to the public space. Guests can watch 
all the games or ceremonies from the 
restaurant or go down stairs to antic-
ipate in these activities. To highlight 
the main subject of the restaurant 
which is the landscape, the ceiling 
height increases from the inside to the 
facade, at the same time, the series of 
wooden columns are arranged radially 
following the shape of the restaurant 
also help to guild the views outside.

Isometric view of restaurant

View of restaurant from the field Cross section of the restaurant Interior view of restaurant
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GA R DE N & SPA

The garden is a transitional space be-
tween the public and private parts of 
the hotel. It resembles the image of the 
courtyard of a traditional house. After 
passing the dark corridor, guests enter 
a different atmosphere with a tranquil 
garden shaped by a corridor made of 
rammed earth and roofed with wood-
en tile. The garden introduce the intro-
vert area of the hotel since the nature 
disappears behind the walls except 
the sky which is nicely framed by the 
physical elements.

Underneath the garden is the spa area 
hiding from other parts of the hotels 
like a secret chamber. At the center 
is the swimming pool with changing 
rooms, massage and sauna rooms 
arranged around it. To fit with the 
intimate, relaxed, comfortable atmo-
sphere of spa area, this area is dimly 
lit by the several skylights leaving in-
teresting patterns on the surfaces and 
create the main focus point.

0 1 2 3 4 5 10

0 2 3 5 10

Isometric view of garden and spa

Longitudinal section of  spa Interior view of spa
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1 : 450
DD03-Standard

1 : 200
Level 2 - Callout 1

1 : 200
01-Groundfloor - Callout 1

The only two levels structure in the 
complex is the standard-room build-
ing: dormitory rooms at ground floor 
and the single rooms on the first 
floor. With the design of the roof at 
first floor also functioning as para-
pet, this makes the building  appears 
with very low profile form the court-
yard. In contrast, the main facade is 
the combination of technical elements 
and textures. This way of creating 
multi-layers facade comes from the 
traditional rammed earth house where 
the main structure is the load-bearing 
walls and balconies are supported by 
wooden columns

Cross section of lodging 0 1 2 3 4 5 10

0 2 3 5 10

0 1 2 3 4 5 10

0 2 3 5 10
Isometric view of standard lodging

Private room Dorm room

View of corridor

Exterior view of lodging
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BU NGA L OW

Inspired by the wooden tent in the 
middle of rice fields, the bungalow is 
designed based on the main principle 
of the structures of the tent. The main 
lodge is elevated from the ground by 
the load-bearing rammed earth wall, 
the upper level is constructed by 
wooden structure with a pitched roof. 
The skylight is added to the top of the 
roof bring additional light inside the 
interior. The interior is rotated 45 de-
grees from the boundary giving dra-
matic point of view and the perception 
of nature covering the sleeping area. 
The layout of the room is arranged 
following the open space concept. The 
utilities spaces is compacted at the 
center, leaves the continuous flow all 
around the bungalows and guests can 
enjoy 360 views. The configuration of 
the bungalow boundaries and the inte-
rior creates four large triangle terrac-
es, which could be connected to each 
other by opening the sliding doors.  

Main structures of  bungalow Floorplan of bungalow

Cross section of bungalow

Isometric view of bungalow:

1 Wood roof
2 Sleeping area
3 Bathroom
4 Stair case

1

2

3

4

Interior view of bungalow
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Interior view of bungalow View of stair case
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I N V E N TOR I E S

Solidity
Thick layers of rammed earth create the 
sense of protective, and give clear spatial 
definition. The texture of material connects 
the new and the existing, the artificial and 
nature

Vibrant
The traditional culture of Hmong is an 

aspect that should be praised . The colorful 
and extravagant textures is the soul of Viet-

nam’s crafting traditions being kept for ages 
despite of modern technology and develop-

ment going on in the outside world.

Intimacy
Protected from the outside world, the house 
is a place where the sense of intimacy is 
highly expressed. The nature only enters the 
interior only the ray beams going through 
the skylight or wall gaps. The focus is only 
the people inside the space.

Community
Indigenous people have rich community 
life not only inside their tribes but also 
interrelation with others. The field is the 
place where they meet and celebrate their 
traditions passed from generation to others 
for decades. 

Layering
Indigenous people for generations has been 
masterfully making use of  and combine the 

local materials  to construct their houses . 
These structures always express the sense 
of minimal, high performance and certain 

richness in aesthetic quality.   

Appreciation
Nature has blessed the region with rich soil 
for agriculture productions, humans then 
convert nature to the artificial wonder as 
rice terraces. The hotel as a new arrival 
pays the respect the existence by integrating 
itself and explore the ways to appreciate 
these treasures.
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