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The location shapes a long form, al-
together with the slope that opens 
to the valley, extending the rela-
tionship with the vastness. 

One long form is projected to collect 
the extension, while the crossing is 
framed and constrained by sma-
ll windows that open to the north 
and the willow. 

a| UNO house

About the exercise of creative work, 
I believe it is logical to associate it to 
the vagrancy of any wandering prac-
tice, because I do not pretend to have 
a single line or investigative work. 

I choose to move between different 
stages, own or other’s, generating 
endless questions or concerns or res-
ponses to innate inquiries which ori-
ginate from observation, is building 
a collection, such as an autopoieticA 
system, which is constantly transfor-
ms its parts and regenerating more 
content, probably infinite.

Now, if I were to structure my per-
ception as an architect, undoubtedly 
my academic influence would be my 
collum, (my neck)1: the essential core 
work; and from it I would learn to 
hear2, in order to understand how to 
do. Having set these two figures, we 
can –for the first time- acutely and 

critically look around us3. That way, 
we can finally have a first smell4 and 
a voice5, about what we want to be 
and do.

But, when looking back at all this, 
how much of what we see, we fina-
lly remember? From the Latin, ‘recor-
dare’ (again) and ‘cordis’ (heart), pass 
again through the heart, the place 
where we keep important things, 
simple as it may be, how much of it, 
can we bring to the present?

There lies the first sketch of my craft, 
which I expose now openly.

_____________________________   

A Varela, Francisco J.; & Maturana, 
Humberto R. (1973). De Máquinas y 
Seres Vivos: Una teoría sobre la orga-
nización biológica.

ACCUMULATIVE TRANSIT
Observation as a path for retaining and preserving
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The spaciousness of the house co-
mes from a three-dimensional grid 
of 60 x 60 x 60 cm., as an element of 
architectural regularity set in a na-
tural landscape. 

The space is spread over two levels, 
which separate the ordinary from 
the intimate. A slope generates spa-
tial independence within the same 
air.

Cajón del maipo, Chile  | 2014
under construction

Mankind has always been entwined 
to the land, built there a home and 
even kitchen items for eating, drin-
king and cooking. This same con-
dition has been related to wood as 
fabrication material. 

However, there is a moment in 
which man brings these two ele-
ments for the construction of your 
home. And then came a moment 
when these two elements are brou-
ght together for the building of a 
home. 

‘La Quincha’, from the Quechua ‘qin-
cha’, which means wall or fence.

It is from this premise that I took one 
kitchen element, the clay vase, and 
gave it a new purpose, from a wa-
ter vessel, to a light vessel. For this, 
I avail myself on the artisans, pot-

b| QUINCHA lamp

ter and turner, both experts on the 
crafts of clay and wood, respectively, 
inverting the vase and finishing the 
form with a wooden half-sphere. 
Joining two pieces into one.

Chile  | 2013 -
investigation

*Thelos: from the Greek essential, 
concluding, fullness

The artist and architect Hernán Cruz 
asked us to install and document 
and film the work he is now develo-
ping; ink over rice paper, varnished 
on sheets of offset aluminum

The venue chosen for this is the mu-
sic room in Ciudad Abierta en Rito-
que. It´s concentric shape calls for 
a tall, perimeter exhibition, mainly 
due to its small size (a quadrant of 
10 x 10 meters).
31 sheets of offset aluminum and 
14 coils of 14 meters, randomly de-
ployed in lengths of 8 meters, han-
ging from subtle wires set in ara-
besque shapes, interweaved and 
mixed, throughout both upper sur-
faces of the room.

d| THELOS exhibition

“…When you look at Duchamp’s 
urinal is a urinal, but there you 
are, you imagining, seem plen-
ty of other things, wondering: 
What does it mean? It opens 
other worlds, metaphors, millions 
of things. Here there is no such 
thing, like with installations that 
pretends to lead you towards 
other spaces when you look at it. I 
think this is it, and no more.” 

Hernán Cruz Somavía, 2013

Ciudad Abierta, Chile | 2013

The main developer of this tech-
nology is Canadian architect Mark 
West, who founded the Canadian 
Centre for Architectural Structures 
and Technology (C.A.S.T.) at the Uni-
versity of Manitoba, 

Architect Victoria Jolly continued 
this research in Chile, and invited 
me to join this experimental re-
search action.

If we think about it, concrete itself 
does not start out solid. It is initia-
lly wet, plastic, a “fluid” material. As 
such, its volumetric destiny does not 
belong to itself. Its shape is comple-
tely dependent on the material and 
geometry of the molds. 

The majority of the rectangular pris-
matic solids that tend to be asso-
ciated with concrete architecture is 
not inherent to concrete but to the 
material used to build the molds.

c| FLEXIBLE ASSEMBLY

Flexible Formworks technology 
replaces the rigid panel formwor-
ks, which are conventionally used 
with this material (boards, metal) 
with flexible fabric membranes. The 
membranes have the capacity to 
generate shapes that tend towards 
catenary and complex curves, provi-
ding elements that are in harmony 
with the environment and protect 
the structure’s surroundings.

This is an ongoing investigation 
that involves the trial and error dis-
tinctive of experimentation.

Chile | 2013 -
investigation
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