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SKETCH OF COURTYARD CHAPELS OF THE CEREMONIES IN SAQQARA

SOME SKETCHES

LOGICAL PROCESS FOR THE FORMAL DEFINITION OF THE PROJECT

ACCESS TO THE MUSEUM OF PERMANENT EXPOSURE

STUDY OF EXIBITION NICHES 

The project is born as an harmonious union of form and 
function and a close relationship between site and archi-
tecture. Water and sand, original and pure materials, a 
necessary dialogue on which to base a project that origina-
tes from them and finds its primordial force in them. Howe-
ver, the mere matter is not enough unless it is accompanied 
by an adequate analysis. A preliminary study of Egyptian 
sacred architecture seemed necessary considering the 
great architectural tradition of this country. The main 
volume with its soft curves was born from a formal re-ela-
boration of the courtyard chapels of the ceremonies of 
Zoser in Saqqara. The formal aspect was essential for us to 
define a project that would become a new symbol of Egyp-
tian architecture without prevailing the extraordinary natural 
context. The Egyptian yellow marble pillars seem to be born 
directly from the Nile's waters and the alternation with large 
windows creates a light/dark play that points to the faceted 
surfaces of some Egyptian temples. There is a desire to give 
the project a significant formal connotation that can make it 
a symbol of a rooted and deep culture like Egyptian culture. 
Water is regulated by an artificial tank and a locking system. 
Access to this first volume is suggested and accompanied 
by a rough stone wall that adds to the mountain becoming 
the mountain itself. Behind it hides parking for visitors, one 
for employees and warehouses with a hoist system directly 
linked to the main halls of the museum. Parking is delibera-
tely underestimated to facilitate the use of public transport 
that is expected to increase with the emergence of the new 
museum pole. In this sense, a new naval port near the 
museum and a new railway station are directly connected to 
the project by strengthening existing links.
The wall compresses the space, leading the visitor naturally 
to a covered square that acts as a "purgatory" before real 
access to the museum. If, on the other hand, the visitor 
wishes to go further by following the mountain, after a short 
downhill and an elbow curve, he would be on a graded 
system overlooking the extraordinary landscape of the Nile. 
A space for contemplation at the service of the city. Inside 
the Museum for Permanent Exhibition, the turned cover 
gives quality to space. The large windows that mark the 
rhythm of space open the "room" to the outside wonders, 
the difference between interior and exterior is no longer 
perceived. From here you can access through an ipogeal 
gallery, featuring three carved niches that enhance them 
indigenous origin, to the temporary exhibit hall. It is within 
the second volume of design, a perfect cube that is born 
from the mountain and blends with it. The main lighting 
comes from above, a conoidal staircase crosses the 
building completely giving it a formidable force of great 
impact. The south facing facade is sheltered by a series of 
terraces and stoned blades which filter the direct light. The 
central part is released to leave the view completely free 
from the auditorium. It is a completely embedded volume in 
the mountains but with the possibility of opening a side to 
the Nile. Once again sand and water coexist through dyna-
mic relationships. On the top of this cube there is a terrace 
that somehow concludes the procession, opens completely 
to the surrounding nature, without filters.
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